Miranda Argyle, I can Change

Emma Hauck’s two small letters that were shown in the Hayward Gallery in 1996 (1) had a powerful impact on my work. In 2009, many years after I had seen them, I made a stitched piece in response. Her letters have always seemed more like woven pieces of cloth than the simple graphite on paper that was her allocation. With her unique way of utilising the poor materials, the text seems to occupy space three dimensionally and the repetition of the simple phrases, Herzenschatzi Komm or simply Komm resembles the links and hooking of a needle and thread.

My piece, I Can Change (2) was sewn in haste. Occasionally the words run into one another or overlap so that the physical urgency dominates the text. Unlike Hauck I had the luxury of choosing my own materials. Stitched text does modify the meaning as it is usually read as image first and the threads or lines themselves underpin the intention. For this reason stitching is rarely used to document, write letters or instructions. It can be a time-consuming activity but in this piece it was the only way that I could come close to Hauck’s intensity. The denseness of Hauck’s writing and the speed with which she seems to have written reinforce the visual and emotional impact of the letters.

After my piece was exhibited (3), Lucy Bethune who had been a principal dancer and choreographer with the Ballet Rambert, created a short dance piece called My Beating Heart – My Changing Mind (4) . At the time she was unaware of the connection with Emma Hauck and focused on the positive intention of the text. The pace of the dance is rapid and joyful and retraces the journey of her life previously seen in the first half of the piece, My Beating Heart. Later as if she is in a reverie, fragments of it return with movements that lightly touch on the earlier more robust actions. The picture is on a wheeled easel throughout the piece and towards the end it is pushed to the back of the room or stage. Finally the dancer silently sheds a layer of clothing, moves the easel aside and walks through the open doorway.

In 2011 I made a further stitched piece From Where I’m Looking (5), that was also related to Hauck’s letters but this time the text did not reach from edge to edge. The words slip out of the frame or enter into it as if one were casting one’s eyes quickly over the page. Again the whole piece resembles a woven cloth and refers to Hauck’s singular vision of the world.
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